[Examines "Whitman's five shapes of Sympathy (as painful contagion, body-part, impartial acceptance, erotic attraction, and gravitational pull)," arguing that these shapes preserve "a non-modern sense of Sympathy as a natural or vital force operating below, through, and beyond human bodies or experience"; concludes by examining "the real political work" this kind of sympathy could do, especially "through the repeated practice of doting," creating "a world populated by porous and infectious bodies traversed by wayward proto-affections, rather than by self-possessed selves bearing moral sentiments": in this way, "we might say that in doting Whitman offers a strategy of 'slow sensing,' which can join forces with the 'slow' movements concerning food and finance."] Binder, Jeffrey M. "'The General Practice of the Nation': Walt Whitman, Language, and Computerized Search in the Nineteenth-Century Archive." American Literature 88 (September 2016), 447-475. [Investigates the role of computer "word-search" in recent literary criticism and considers "how scholars might more thoughtfully navigate the contested terrain of language in the nineteenth-century United States while exploring the digital archive"; warns how basic word-search research may miss "long-term changes in the social connotations of words that might not be immediately apparent to scholars," and uses as his main example Whitman's works from the 1850s, "not just because of his embrace of slang and other vocabularies that were unusual in poetry, but also because his prose writings on language deal with questions that are closely related to those that word search raises"; demonstrates that "attending to the large-scale linguistic change that can be observed in Google Books-especially historical shifts in the extent to which certain words are marked as technical, foreign, or novel-can pro- it is a means of marking out persons, objects, and the world-or reality itself-for attention and praise"; Chapter 3, "Whitman and the Distinction of , argues that "Whitman's poetry is essentially ornamental," with ornamentation in Whitman turning on "his sense of poetry as a bestowed object, his commitment to the excessively drawn-out line and the swollen poem, and his gestures of draping and weighing upon," out of which "he develops a poetry that lays praise and even a candid brilliance across the world"; argues that Whitman's "poetry abjures representation for a practice of ornamental bestowing of praise," resulting in the "politics" of his work being concerned with "proper behavior, or the appropriate and decorous," as he "uses the associations of ornamentation with brilliant outshining and aristocratic elevation to bring a sense of torqued contention into his work, and to highlight the forceful made-ness of the world [Argues that America is "held together by a common spiritual ideal," a "born-again paganism" based on "diversity" and articulated by Whitman in Democratic Vistas: "But the diversity that Whitman loved was not the groupbased kind we think of today," but rather "the endless diversity of individuals . . . the uniqueness of every individual he encountered," so that the country's purpose was "to establish a system of laws, which treat all of us alike, so that we have the freedom and security to begin to explore the divine diversity that sets us apart, not group by group, but individual by individual [Argues that "Whitman's influence on Eliot's figurations of urban space was much more than an indirect one achieved secondhand through European poetry," and was "instead a part of Eliot's 'birthright' that powerfully shaped his urban imagination"; goes on to examine how "it is in Whitman's poetry that we most clearly see the American liberal ideology that Eliot would so powerfully react against"; examines how Eliot rejects Whitman's "public square optimism" and how "the city in 'The Love Song of J. Alfred Prufrock' is in many ways a dystopian inversion of Whitman's ideal liberal city [Suggests strategies for translating Whitman's "formal contradictions" by looking to Biblical parallelism for guidance; examines as a case study one line from "Eidolons" ("Unfix'd yet fix'd" (156) (157) (158) (159) , argues that "perhaps no other writer of his time wrestled so deeply with the fitness of epic for his time": "Epic was by turns a champion to be defeated, a gateway to the new poetry, and a return to origins for Whitman"; in Chapter 6 ("Lydia Sigourney and the Indian Epic's Work of Mourning"), Whitman's "Yonnondio" is discussed (187) (188) (189) (190) in relation to the "Indian epic": "The poem 'Yonnondio,' with its inexorably expanding lament, was virtually the only published result of a plan that Whitman began formulating in the 1880s to research and write a poem about the entirety of Native American history and culture, a late iteration of his attempt to write the nation that he had announced in the preface to The University of Iowa ED FOLSOM
